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A Performance-centered Study of Baiqu:

Baipkv Tradition in Shilong Village as a Case

Abstract

Based on a situated field study, the present thesis devotes to a performance-centered
study of ballads singing tradition among the Bai people in Shilong Village, Jianchuan
County. It consists of five parts: introduction, three chapters, and conclusion. Moreover, it
contains 29 pictures/diagrams as illustrations, bibliography and excerpta of fieldnotes,

and transcriptions of oral living performances as appendices.

The introductional part describes the following basic facets related to the field study of
Baiqu Tradition: 1) framework of the study and theoretical perspectives; 2) outlines of the
target field study and writing process; 3) descriptions of fieldwork and documentations;

4) interpretations of terminologies; 5) rules on transcribing the Bai language.

In chapter one titled as “Theoretical Perspectives of Baiqu Studies”, the author intends to,
by reviewing and reflecting the previous studies of Baiqu, find out evidences supporting
the “paradigm-shift” in the study of Baiqu as an oral tradition. Then, by referring to basic
findings from Oral Poetics, this part seeks to change the original perspectives of literary

studies of Baiqu as written texts, adds a brand-new perspective into the studies of Baigu.

The title of chapter two is “Practice of Folklore and Analysis of Genres”. In this part, the
author presupposes Shilong community as a “Cultural Space”. Taking this point, the
chapter describes the situated fields of Baigu performances to build up cultural contexts
for the forthcoming interpretation. By doing so, using the first-hand ethnographic data,
the author tries to illuminate boundaries among Baiqu and other oral genres in Shilong
community, makes it clear that the relationship between “signifier” and “significatum” of

Baiqu in a case-study method.

From insightful perspectives in Oral Poetics, chapter three is named as "Poetic rules and
Formulaic Expressions”. In this chapter, the author examines local knowledge and actual
practices of the oral poetic rule-- “Composition in Performance” in context of Shilong
Baiqu from the perspective of individual singers. Then, inspired by theories of Oral
Poetics and Ethnopoetics, the author tries to generalize oral poetic rules of Baiqu

Tradition with the help of local singers. At the end of this chapter, the author moves to a
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fundamental exploration into the formulaic system unfolded in Baiqu Tradition on the
basis of ethnographic interviews without following the traditional way of Statistics

initiated by Parry and Lord.

In conclusion, the author seeks to re-examine the original conception of “line-sentence”
in Baiqu studies which assuming an oral poetic line is identical to a written textual line.
More profoundly, then, he alerts us to the need to examine our un-examined

assumptions in oral traditional studies.

In short, all mentioned above are based upon dynamic oral-traditional expressions and
conceptions of case study, extend previous literary studies of static texts to oral poetic
studies as oral traditional genres. There are two primary goals in carrying out this
performance-centered field study: 1) to draw a relatively clear boundary between Baiqu
and other oral genres, and to interpretate Shilong Baiqu Tradition ethnographically in a
setting of specific time and space; 2) to explore the transmittional system and oral poetic
rules of Shilong Baiqu Tradition, and to generalize oral poetic rules in terms of the

indigenous tradition.
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